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THE ART AMATEUR. 



graceful ; the hop has decorative capacities ; grapes 
and plums, of course, are superbly ornamental, and 
there are bright, warm tones in apples." 



COLORS WOMEN SHOULD WEAR. 



MISS oakey's book on the mysteries of artis- 
tic COSTUMES. 



The most valuable little book of the day to ladies 
who would dress becomingly, and hence artistically, 
is "Beauty in Dress," by Miss Maria R. Oakey, a 
well-known artist and writer. It is remarkably con- 
cise in style, is conservative in tone, clear in state- 
ment, and contains more practical information upon the 
subject it treats than any other volume we know of. 
We are sure our readers will thank us for the fol- 
lowing copious extracts from Miss Oakey's remarks on 
various' sty les-of -beauty and the colors to be chosen or 
avoided for each : 

There are several types of the red-haired, and each 
requires a different "treatment." Red hair with blue 
eyes must be differently managed from red hair with 
gray, or green, or brown eyes. The following are the 
colors to be chosen for red hair : 



White, of a creamy tone. 
Black. ' 

Invisible green. 
Rich botUe T green. 
Rich blue-green. 
Plum color. 
Amethyst. 
Brownish purple. 
Pale yellow. 



Brown. 



Olive-green. 

Gray-green. 

Stone-gray. 

Claret color. 

Maroon. 

Gold-color. 

Pale amber. 

Dark amber. 

Reds approaching amber 



The colors to be avoided for red hair are : 



Blue of all shades. 

Blue white. 

Pale green. 

Scarlet, or all bright reds. 



Bright rose-pink. 
All violet-pinks. 
Blue purple. 
Lavender. 



All pinks approaching a violet shade are painful with 
red hair ; but especially where the eyes are brown, and 
the complexion of that shell-like beauty that often ac- 
companies this type. The blue-eyed women of this 
type do well to wear chiefly the greens, stone-gray, and 
yellows, the creamy white, and the black. This gives 
them sufficient, range, and they cannot improve upon it ; 
nor for ornaments upon amber, gold, pearls, and yel- 
lowish lace. The gray and green-eyed may venture 
further still, taking besides the browns and purples; 
but the. fortunate brown-eyed may run the whole gamut 
here set down from white to black, through all the 
colors allotted to them in the foregoing list ;■ though 
they will find nothing better than the dark reds and 
ambers. 

The most difficult variation of the red-haired type to 
dress is the sandy-haired, with light eyelashes. Noth- 
ing is so good as black or white for this style — always 
a creamy white, and black, either solid or transparent. 
The ornaments should be amber, or gold, or jet ; no 
color can be as good with this type as black or white. 
White lace and black lace afford all opportunity needed 
for the effect of dressiness ; and the white of a creamy 
cashmere, or of a cambric, tulle, or muslin, can give 
sufficient variety of costume with the black of velvet, 
of transparent grenadine, or of cashmere or silk. 

There is a type very frequent in America which is 
usually called " ineffective ;" and women belonging to 
it are ordinarily set down as plain, though among them 
we often find delicacy of form and fine eyes. They 
have dull, light-brown hair, and no brilliancy of com- 
plexion ; the eyes are often gray or blue. We find them 
making one of two mistakes in the color of their dress, 
in hopes of mitigating this ineffectiveness : one is to 
wear reds, which, however, fail to produce either har- 
mony or contrast ; the other is to dress in fawn colors 
and grays, as if hoping by this paler setting to give color 
to themselves by contrast. All this is futile ; fawns 
and grays require a complexion either brilliant or deli- 
cate ; browns are out of the question ; soft pinks or 
blues, well contrasted with white of a creamy tone, or 
black, make the best choice. If the eyes are green, 
dark green may be used ; but we rarely find them green 
with this type. The following colors are to be chosen 
for this type :' 

Pale blue, never chalky. 
Invisible blue. 
Invisible green. 



Black, never dull. 

Creamy white. 

Pale pink, warm tone. 



The colors lobe avoided are : 



Fawn colors. 
Tan colors.- 
Blue white. 
Grays. 
Frank blue. 
Yellows. 



Reds. 
Browns. 
Lavender. 
Bright greens. 

All rich tones of claret, ma- 
roon, purple, etc. 
Olive green. 



For the women with brown-black hair, steel - gray 
eyes, and a fair skin with a brilliant rosy color in the 
cheek, the following are the colors to be chosen : 



Greens of all dark or full 

shades. 
Purples of all shades. 
Blue white. 
Cream white. 
Black. 
Fawns. 

Lilac and 



Grays. 
Browns. 

Reds, from dark to light. 
Rose de chine. 
Gold color. 
Gray blue. 
All shades of blue, 
violet. 



brown eyes, seems often to have an instinct toward cer- 
tain barbaric contrasts— blue and red, black and yel- 
low. Blue and red, and blue and yellow are very fine 
with it ; but black, blue white, and ail pale and cold 
colors must be avoided. All the blues woin must be 
warm and rich. The folowing colors are to be chosen 
for it': 



The colors to be avoided are : 



Pale green. 
Old gold. 



All fade-colors, too subtle 
tones, like mauves, etc. 



All reds. 
Amber. 
All yellows. 
Cream white. 
Brown. 
Maroon. 
Olive green. 



Rose pink in small quanti- 
ties. 

All warm blues, from dark to 
light. 

Tan. colors. 

Fawn colors. 

Tea colors. 
Flame color. 



Perhaps no color surpasses the effect of unrelieved 
black with this type. A black velvet, or cashmere, or 
silk high in the throat ; a black velvet ribbon about the 
throat, fastened with a diamond, or simply tied ; or 
with a clasp of turquoise, or a ruby, or garnet, or ame- 
thyst, or chfysoprase, or emerald. 

But black velvet should be avoided where the con- 
trasts are loo startling. With black hair and a high 
color the effect is rarely in good taste, though often ex- 
ceedingly brilliant, while a dark green, claret, or blue 
would be more harmonious. Yellow is a color that 
should be very suspiciously approached with black hair. 
It is very often but a vulgar contrast, and needs much 
brown or yellow in the complexion to make it pleasing. 

There is a type not very frequent, but one meets it 
sometimes, that is most brilliant : the hair is very 
black, the eyes of that very dark brown called 
" black," a golden-brown skin, with a rich, warm 
color in the cheek, the teeth often very brilliant. This 
type of the black-haired should. never wear black at all. 
Nothing is better for it than the warm dark browns, the 
claret colors, the deep ambers, creamy while, and yel- 
lows. It should wear no pale colors, but a very warm, 
pale pink, or flame color, and for jewels or ornaments, 
topazes, garnets, amber, and diamonds. 

The most frequent type of the black-haired is com- 
bined with black eyes and a sallow complexion. . It is 
frequently a temperament inclined to melancholy, and 
poetic in its tendencies, rarely strong in health ; the 
teeth often dazzlingly white, and the mouth large. 
Black relieved with transparent white, a dark warm 
gray, and occasionally a flame color or a dull red, form 
the best setting for this type. There is, indeed, very 
little color in it, and no color is truly harmonious with 
it. Especially where the eyes are fine, nothing so good 
can be done as to dress this type in black, with some 
lace at the throat — white lace, to cast some light upon 
the face. The effect is then of an effective drawing in 
black and white-— a photograph from the portrait of 
some old master, in which the values of light and shade, 
and the expression of the face, are the points of inlerest. 
If the throat and hands are tine, these can be well set 
off by lace. 

There is no more beautiful type of the black-haired 
than that with pale skin and blue eyes. Its possible 
range of color is wide ; its most judicious range of color 
omits yellow and greens, and, though it may wear pur- 
ple, nothing will be better than blues, and some reds ; 
though the blues are the best. Blues of the sapphire 
shades, and blues of the Chinese colors, such as come 
in the Canton crepes, cannot be improved upon for this 
type. The reds can be worn, though the lighter reds 
are too startling, and the dark reds, such as cardinal, 
are better ; very pale shell pink, blue grays, and white, 
both cream and blue white, and black, both solid and 
transparent. 

It is useless to go beyond these colors ; no better 
effect can be gained for this type. For ornaments 
pearls, sapphires, opals, diamonds, and lapis-lazuli, 
sometimes turquoise. For flowers, pale white roses, 
pale blush and white roses, like the souvenir de Mal- 
maison, white camellias, the wild fringed-gehtian, lilies, 
white lilacs, orange-blossoms, sometimes violets, and 
the purple pansies, and water-lilies. 

Wherever there is red in the composition of the hair, 
green (not a pale green, which should be only worn by 
blondes, or a blonde that has deepened with maturity 
toward the " chatain'' color, when it should be a warm, 
pale green) will be becoming, and the dark shades of 
red will bring out the red in the hair. Light blue may 
be very effectively worn with very dark hair that has red 
in its composition, especially when the complexion is 
pale or very delicate. Blue white in all cases demands 
the brilliant rosy, or the brilliant pale complexion, and 
very dark brown, black, or golden hair. 

The brown-haired type, with warm brown skin and 



The colors to be avoided are : 



All cold and pale blues. 
Light green. 
All cold greens. 
Pale violets. 
Violet pinks. 
Grays. 



Purple. \ 

Black. 

Blue white. 

Even the transparent, blue 

white and gray of white 

muslin. 



For very dark -brown hair, dark-brown eyes, and 
"matte" complexion the following colors are. to be 
chosen : . 



Black. 

Cream white. 

Purple. 

Violet. 

Amber. 

Olive green, light or dark. 



Rose 
The colors to be avoided are 



Reds, especially dark reds. 
All the rich dark red purples 

and maroons. ... 
Some dark-blue greens, like 

peacock. 
Russet, 
pink. 



Blue white 

All light and cold blues. 
Grays. 



! pu 
Cold yellows. 
Pale greens. 



Where this color of hair and skin is combined with 
green or hazel eyes, the range of color may be extended 
to some cooler tones. Usually the complexion becomes 
a little fairer with green or hazel eyes, though the gen- 
eral tone is the same. 

The following are the colors for a cool blonde : 



Jet black. 
Blue black. 
Cold dark green. 
Cool pale green. 
Blue white. 


Cool grays. 
All cold blues. 
Heliotrope purples. 
' Cold pale violet pink 
Cold lilacs. 
. Lavender. 


The colors to be avoided are : 


Reds.. 
Warm blues. 
Yellow greens. 
Olives. 
Browns. 
Yellows. 




Warm violets. 
Ambers. . 
Cream white. 
Fawns. 
Tans. 
Russet. 



The golden blonde is quite another type from the 
cool blonde. . The cool blonde remains blonde usually 
all her days, the golden blonde is usually deepening in 
color from year to year. She is rarely blue-eyed, 
usually gray or hazel-eyed, or green-eyed. The golden 
blonde with the roseate skin, and the golden blonde 
with the pale luminous skin, must choose their colors 
differently. The golden blonde of (he warm roseate 
skin has usually hazel eyes. The warm reds and flame 
colors will not be unbecoming to her ; but she will find 
nothing more harmonious than yellows and ambers ; a 
frank rose pink, warm greens, black, brown, fawns, 
and cream white. Here is her table of colors' : 



Turquoise blue. 

Rose pink. 

Warm greens, from dark to 

light. 
Cream white. 
Reds. ' 

Yellows. 



Flame color. 
The colors to be avoided are : 



Ambers. 

Purple. 

Violet. 

Black. . 

Warm grays. 

Fawns. 

Brown. 



Cold blue's. 

Mauve pinks. 

Cold gieens, light or dark. 



Blue white. 
Lavender. 
Cold lilacs. 



Cold grays. 

The golden blonde with gray, green, or light hazel 
eyes, and pale luminous " matte" skin, must make quite 
a different choice of colors — namely : 



Olive green, light and dark. 

Black. 

Cream white. 

All soft yellow greens. 

Stone gray. 

Blue gray. 

Gray blue. 



Turquoise blue. 
Pale peacock blues. 
Transparent while. 
Mauve pinks. 
Amethyst, light and dark. 
Heliotrope in all shades. 
Pale amber. 



The colors to be avoided are : 



Orange. 
Brilliant yellow. 
Scarlet. 
Tan color. 
Heavy blue green. 
Blue white. 



Blue purple. 

Cold blues. 

Lavender. 

Fawns. 

Frank pinks. 

All reds, from dark to light. 



The jewels and ornaments for this type* are, first and 
essentially, pearls, then opals, amethysts, topaz, tur- 
quoise (the greener blue turquoise), amber, moonstone, 
chalcedony, lapis-lazuli. 



